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Tango, the Erotic and the Exotic: How tango is portrayed in the New York Times and what this discourse represents for the genre. 
 
1.0 Introduction and Problem 
Tango is known worldwide as a passionate, sexy, and erotic dance, in large part thanks to Hollywood movies and contemporary consumer 
culture where ‘romance met the market’ (Illouz, 1997, p. 82). 
For the practitioners of the dance and music however, tango represents a very different universe where the ‘steamy sexy’ side plays a small 
role, and for some, no role at all. Tango is a world philosophy, a way of being and incorporates not only dance and music, but poetry, 
literature, painting, clothing, and approach to life. It is curious that the deeper aspects which include many different areas such as intimacy, 
authenticity, emotion, economics, embodiment, creativity, gender, and identity, are rarely discussed or seen outside of tanguero circles. 
However, Finland has integrated and contextualized it into its culture, Japan too, and France but the anglophone countries have not – they are 
stuck on a first level shallow view of sensuality only – why? What role does tango fulfill in the Anglo psyche? Does tango satisfy a sexual 
fantasy need (or ‘postcolonial’ one (Törnqvist, 2013, p. 196)) that anglophones have?  
Tango highlights problems within certain Global North versus South representations and dynamics in cultural hegemony, and by 
deconstructing an influential newspaper’s discourse, such as the New York Times (referred to as NYT throughout) I hope to find a better 
understanding of what processes are at play. 
 
1.1 Existing Research 
There is still little research on tango from a media angle, and none from a critical discourse perspective so this paper aims to start filling in that 
gap. As De los Angeles Montes comments (2014) ‘Tango has earned international reputation mainly as a sensuality dance thanks to its 
spectacularization and subsequent mediatization’ (p. 1). She adds that ‘at the moment of reception, people put those discourses in interaction 
with specific appropriation practices that shape very special interpretive habits’ (idem, p.1). Tango’s popularity and renown was mainly due to 
its ‘spreading through mass media’ (idem, p. 3). Van Dijk (1991) furthers ‘the mass media have nearly exclusive control over the symbolic 
resources needed to manufacture popular consent, especially in the domain of ethnic relations’ (in Locke, 2004, p. 69). Tango has always 
existed within media. 
De los Angeles Montes’ research in fact demonstrated that people who had been drawn to tango for its sensual image found, once they 
learned to dance, that their beliefs changed and were ‘redirected...to new signs’ and understandings about tango. (2014, p. 14). She decided 
that ‘it is feasible to disagree with which… the signs of sensuality are, while agreeing on its unquestionable existence’ (2014, p. 16). Castro, 
when writing about the role of TV, film and radio in tango’s image and dissemination observed that Hollywood’s view of Argentina was ‘false’ 
and that ‘massification’ had severely limited proper cultural understanding of this genre (1999, p. 93). 
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Törqvist also explores the Global North – South divide and observes ‘Today’s Global South is no longer (only) exploited in terms of natural 
resources, but also in regard to love and affection’ (2013, p.11) and the tourist industry both sexualizes and eroticizes tango in addition to the 
media. And within Hollywood film representation research McManus highlights the difficulties apparent in ‘cultural translation’ between 
‘hegemonic’ and ‘marginalized’ cultures and that in the USA the ‘master discourse... ties tango to an exoticized and eroticized Latin “Other”’ 
(2013, p. 194). 
 
Arts journalism too has seen changes, and as Verbood & Janssen (2015) discovered, has transformed from ‘an aesthetical reporting to a more 
news-orientated coverage that keeps an eye on what audiences want to read’ (p. 829). They also state that this form of journalism has 
suffered from ‘commercialization’ (p. 830) which affects what types of cultural events will be covered and at what times in the cultural season 
they will be included.  
 
In an effort to understand why the anglophone world still has such a limited understanding of this genre due to appropriation, colonial-style 
representation and mass media practices, this paper will analysis the discourse about tango in the New York Times carried out over the past 
120 years. Tango identity in the USA and UK is tied into their fantasies and repression of sexuality, mixed in with the neoliberal 
commodification of intimacy, globalization and ‘consumption logic’ (Törnqvist, 2013, p. xi). It is a journey that encompasses many different 
sociological, historical, and economic movements and transitions – all of which affect the discourses surrounding the enigmatic tango. 
 
1.2 Research Questions 
 
Q1 In what way is tango represented in the New York Times? 
Q2 Has this representation changed over time? 
 
The first question of how the NYT represents tango through its discourse is to understand how this well-known paper contributes to, 
deconstructs, or upholds narrow beliefs of what tango represents as mentioned in the introduction, while the second will make clearer how 
this representation may have changed over time. 
 
2.0 Research Paradigm 
 
The paradigms and logics of enquiry most appropriate for this research paper are inductive logic with interpretive and post-structural 
paradigms. These seem to best fit the theories of media representation and production needed for my research questions. I chose post-
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structuralism not only for its refusal to set limits or final truths, but also due to its rich historical relationship to the arts. And as Williams (2014) 
describes ‘Poststructuralist works invite varieties of different interpretations and resist single final and universally communicable meanings’ (p. 
14). This is very complementary to critical discourse analysis which aims (also) to deconstruct texts and uses multiple ways of doing so, 
allowing for flexibility leading to new insights. The inclusion of wider ‘social contexts’ (Carvalho, 2000, p. 5) is essential for a more 
comprehensive understanding of tango within the media. McKee adds that post-structuralism ‘seeks to understand the ways in which these 
forms of representations take place, the assumptions behind them and the kinds of sense-making about the world that they reveal’ (2003, p. 
17). 
 
2.1 Theoretical Context 
 
This paper uses media content and representation and media production as the main frameworks within media theory, and critical discourse 
analysis within discourse theory. 
 
Discourse Analysis 
Using methods and texts from several authors including Fairclough, Carvalho and Van Dijk in the methodology, I wish to add ideas here taken 
from Jäger and Maier (2009) too. In discourse they pointed out the importance of ‘particular discursive events’ within ‘discourse strands’ 
which help to reveal ‘insights into the changes and continuities of discourse strands over time’ (p. 54). Tango has several of these events within 
different mediums, which have largely defined in what direction the discourse has continued since. This also demonstrates how certain 
minority discourses can get fixed into narrow ones simply due to lack of extensive discussion and renewal. Additionally, these authors mention 
the concept of the ‘discursive knot’ where ‘several discourses are entangled’ (2009, p.56). This is certainly the case with tango as my 
preparatory background research revealed (not presented here). Tango also suffers from the ‘collective symbols’ or ‘cultural stereotypes’ 
(2009, p.57) that discourse creates, and these are essentially the narrow views of tango that I am taking issue with. Such views are ‘handed 
down and used collectively’ (Jäger & Maier, 2009, p. 57) and through which we interpret reality. The media also has a strong role in whatever 
interpretations take place and is just one among many other ‘discourse planes’ (Jäger & Maier, 2009, p. 58). The obvious most influential plane 
in tango discourse is Hollywood, but which has most effect in content and visuals than written language. So even though I shall only be 
examining the NYT, I am aware that Hollywood is another strand influencing the journalists behind the scenes. Jäger & Maier (2009) also claim 
that the media plane typically spices up its content with ‘sensational and populist claims’ and works in regulating thinking and that the media 
plane is also ‘tightly interwoven in itself’ as they often refer to other media outlets content and ‘repeat and build on’ such content (p.58). 
Therefore, it’s also important to have an historical overview. 
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Media Production 
 
As Hodkinson commented, looking at media texts necessitates an examination of the ‘broader social and cultural significance of media 
messages’ which includes ‘social relations’ and ‘cultural identities’ as the media offer us only a ‘selective representation(s) of the world’. Such 
examination can also reveal any shift in attitudes towards these constructs (2017, p. 58). 
Following de Sassure’s thinking on semiology, tango can be seen as having the ‘role of signifier’ with eroticism, or sexiness being the signified. 
(Idem, p.58). Hodkinson adds that such understandings are ‘culturally specific’ and in many cases, as Barthes suggested, may be motivated, 
and produce particular interpretive results (2017, p.59). Tango fits the index type of association as it has an association of a ‘sensory’ kind. 
(idem, p.59) Tango and sex are seen as the same thing. However, as Morley (in Hodkinson, 2017, p. 65) states, it Is also important to consider 
how the media text and its audience interact and Hodkinson adds that the whole ecosystem of meaning and representation (photos, dance 
shows, film etc.) has a cumulative effect upon newspaper texts too. 
 
Media Representation 
 
‘Identities … are relational’ (Hodkinson, 2017, p. 223). 
 
Hodkinson sees the relationship between representation and power as a circular one in which the media continues to reinforce stereotypes 
which could affect ‘future representations’, this can become a ‘self-perpetuating cycle’ (2017, p. 228). 
 
An additional problem is that within ‘white media institutions’ people from diverse ethnic groups are ‘expected to stand for their entire ethnic 
group’ (Hodkinson, 2017, p. 231) leading to the idea that this population is composed of an ‘undifferentiated block’ of people (idem, 2017, p. 
232). In Latin America this extends to the whole continent, where everyone is called a Latino/a and everyone is ‘hot’. 
Locke posits that the ‘power of a discourse relates to its subscription base and the social status of its subscribers’ meaning some discourses are 
more powerful than others, which are marginalized (2004, p. 37).  
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Figure 1. Taken from Wang & Lui (2015, p. 3). 
 
Although tango’s first discourses did not appear in text but in film, radio and dance salons throughout the world, this diagram (Figure 1) 
inspired by Fairclough and made by Wang and Lui (2015), helps to visualize how the various areas in and outside of the text production 
interact with each other. I would also add however an extra layer around the outside – that of global practice/context, as sociocultural could 
be considered only to function within the country itself and doesn’t automatically imply the larger more complex multiple discourses due to 
colonialization and the North-South divide, which I believe need to be especially highlighted. 
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3.0 Methodology 
 
The methodology used for this paper was article collection from the archives of the New York Times between 1913 to the present day and the 
application of critical discourse theory. This theory was chosen because work has already been done on content analysis of the Hollywood 
films by McManus and I wish to compliment such research with textual analysis too.  
The process will be based on the methodology of analysis from Fairclough’s book Media Discourse (1995), Locke’s work (2004) Carvalho’s 
paper (2000) from which I took the main table headings (p. 28). Indeed, such analysis will allow me to ‘explore’ the ‘opaque relationships of 
causality and determination’ (Locke, 2004, p. 1) present in tango media discourse. 
Fairclough’s question of ‘What wider sociocultural processes is this text a part of, what are its wider social conditions, and what are its likely 
effects?’ (Fairclough, 1995, pp. 202-205) has been a central concern of this research, except there is not enough space to explore the effects in 
real depth. My choice of 1913 until today was inspired in part by Fairclough’s statement that ‘discourses and the texts which occur within them 
have histories, they belong to historical series’ (1989, p. 152) and my own curiosity to have a more global view, which is also essential for a 
better understanding of tango discourse. 
 

 
 
Figure 2. (in Locke, 2004, p. 46) 
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This table (Figure 2) by Fairclough was used as a guide. Additionally, Locke suggests examining the following aspects on texts: Interactional 
control, modals, politeness, ethos, connectors, pronouns, lexical cohesion, action v state verbs, nominalization, metaphor (Locke, 2004, p. 46), 
some of which was included as you will see in the tables. 
 
3.1 Analytical process & Choice of Articles 
 
All the chosen articles from the NYTimes were selected according to relevance relating to representation through either dance or music. As I 
went through there were many angles I could approach this from. Curiously the NYT uses the word ‘tango’ within many different subjects 
including politics and food…. demonstrating that American journalists have detached tango from its original meaning into use for anything 
representing intimacy, conflict, cunning, pleasure, naughty, sexuality, sensuality, passionate, the erotic, the exotic amongst others.  
Firstly, I scoured the NYT’s archives for articles about tango dance and music. I chose to take articles from different years to explore the 
intertextual links that might appear between the past and present (Reisigl & Wodak, 2009, p. 106). The created a table of collected articles 
drawing out the key adjectives and expressions giving an initial idea of the type/flavor of the discourse. The following table shows how many 
relevant articles were produced per year and what their subject theme was. In many cases the author was not known within the archives up 
until the 1960s. 
After choosing from amongst all the articles found, the criteria for selection included the importance of the texts as a discursive events, as well 
as the types of language used (adjectives, events etc.). This left me with 75 articles of which 4 representative examples will be analyzed in 
more detail. 
 
There was nothing in the NYTimes during the dictatorship in Argentina. The Tango Argentino Show brought the discourse back to life in the 
1980s and with this revival there was an explosion of tango interest and huge difference in language use. 
 
 
Table of Collected Articles 
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3.2 Sample Articles  
 
The NYT is a liberal newspaper. There is not a particular obvious political bias in the articles relating to tango but more of a Global North versus 
South bias representing cultural hegemony and gaze. 
Within the framework of semiology, tango’s level of meaning fits largely into that of connotation – what Barthes calls ‘associative meanings’ 
(Hodkinson, 2017, p. 60). And such connotations are largely ‘culturally specific’ and ‘polysemic’ (idem), allowing tango to inspire different 
meanings for different people. This can be seen in the way different journalists write about tango and the types of adjectives they choose. 
 
 
Sample 1: Tango Shame of Our Days 
Author: Unknown 
Date: January 22, 1914, Page: 4 
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This short but dramatic text has great impact starting with the title. It is full of active verbs highlighting the emotion and presence of the 
Cardinal and is designed to instill fear through the use of strongly religious language. All the adjectives and verbs are negative and imply the 
need to control and crush the threat of tango. This was published at the height of the tango scandal period and can be considered an 
important discursive event. 
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Sample 2: Tango is Approved by Archbishop 
Author: Unknown 
Date: May 25, 1920, Page 17 
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The opening introduction immediately underlines the structural need for order ‘adjudicate the case of the tango’, almost implying its 
criminality and this is the key element to the whole text. The fact it will be ‘fit’ even for ‘convent schools’ underlines a misplaced arrogance at 
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claiming its decency. It is an odd thing to say – why would convent schools want to dance tango? It seems to claim tango will now be pious. 
Woven throughout the text are negative expressions which highlight the serious attitude the actors have taken, which seems rather 
sensationalist and may be a decision by the author to increase the dramatic effect.  
The way in which new paragraphs begin (or are connected) also exaggerate the drama ‘No other international discussion’, ‘The danger which 
besets’, ‘They have laid down certain rules’ etc. are all quite declamatory and reveal a desire to control this social phenomenon, which 
uncovers more layers such as fear of lower classes or foreigners deciding what contemporary culture should be and how only dominant 
institutions can control that. The use of passive tenses, certain pronouns and nominalization hides who began the process of blame. The actors 
blame the Americans for raising ‘the ire of Archbishops and dancing masters alike’ and curiously Argentina is not mentioned once. So, the root 
of this dance has been erased temporarily from the discourse here. It would seem to belong wholly to the Global North. It is after this 
discursive event that the appropriation of tango by Europe really began. This article is a perfect example of the European Global North 
dominance over culture from the Global South. Not only does it imply that correct tango can only be danced in Paris, but it also demonstrates 
their belief that only they have the artistic right to decide what tango officially is. The power is clearly in the hands of the Parisians and 
Europeans. 
 
 
 
 
 
 
 
 
 
 
 
 
Sample 3: Tango Traces a Society 
Author: Lois Draegin 
Date: June 23, 1985, Section 2 Page 8 
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This article rearticulates many of the words frequently associated with tango (please see Table of Collected Articles), mentioning the ‘primitive 
beginnings’ moving to the ‘rage in ballrooms’ and by the second sentence the writer brings in ‘It even caused scandals for its blatant 
sensuality’. So, we have immediately been placed back within the sensuality framework normally associated with tango. This sets up the 
general theme of the whole article however, the major difference being the desire of Mr Orezzeli being to educate people to gain a better 
understanding of the art form behind the images. Due to the framing by the author, which reinstates the Global North’s role in the acceptance, 
history and success of tango, this article does not manage to truly educate in the way Mr Orezzeli desires. Not having a copy of the spoken 
interview, means we don’t know what else he said that the author didn’t include. The quotes used from him, for the most part, fit into the 
usual discourses, and no new viewpoint of knowledge is stated. He does refer to other avenues of thought ‘fight for art form’, ‘capture the 
spirit of the porteño’, ‘Everybody has a mythical idea about the tango but…’ that are not explored by the journalist. In the last sentence he says 
‘it’s more than that’ but there is no refence to what that more is. So, this article is also interesting for what it leaves out and what Mr Orezzeli 
implies – there is a disconnect in the message.  
The writing focuses more on history, dance, and clothing than the music – which was a huge part of the success of the show, only bringing it in 
in the last paragraph and stating ‘it can be difficult to get access to’ on the radio. However, 1985 was the year that tango reappeared in the 
USA after more than 15 years of silence due to the dictatorship, so it is not surprising either that access was very limited. 
The language is quite different from the previous two articles, and we can see the influences of the new commercialized style of writing, which 
was also influenced by narratives, storytelling and other market-based trends happening in contemporary journalism. This is the second article 
to appear in 1985 and was another discursive event as it was the first to use such an array of colourful adjectives, collocations, and vivid 
expressions. All of these continue to be used in articles written by journalists in the New York Times today. 
 
Sample 4: Piazzolla’s Rhythm-Driven Tangos 
Author: Stephen Holden 
Date: May 12, 1988, Section C Page 22 
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The author shows immediately through his use of adjectives, that he holds a somewhat mixed feelings and refuses to completely validate 
Piazzolla’s artistic work. As with most of his adjectives, they can be interpreted in many ways. For example, ‘protean’ means ever-changing, 
variable, erratic, versatile, adaptable, multitalented etc. To which he adds a comparison with Gershwin, who was never considered to be a 
serious musician, and later ‘semi-classical musician’ which again emphasizes this lack of commitment to validating tango music – presenting it 
rather as not being something else. Describing the bandoneon as ‘accordion-like’ is actually very insulting for bandoneon players and belittles 
the incredible expressive difference between the two instruments, whilst denying it an identity in its own right. Whilst his use of ‘extraordinary 
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array of influences’ can also be interpreted as brilliant or strange. Whilst the journalist also compliments Piazzolla (see Collocations) he also 
continues his stance of having to relate tango to something else to give it an identity, such as ‘soaring Mediterranean-flavored melodies’. Now 
although this may be an attempt to create connections for his assumed readership, this does continue the sense of need for validation through 
other avenues. His use of ‘special textural pungency’ to describe the timbre of the bandoneon is somewhat disturbing to say the least, and also 
ambiguous, after which he finishes on a negative note. 
We can still see the trend of more evocative and colourful language as begun by the previous article (sample 3). Using collocations with more 
extreme adverbs or quantifiers has become a hallmark now of tango discourse. 
 
4.0 Ethics 
Using published newspaper articles from 1914, 1920, 1985 and 1988 removes any major concerns for ethics. There is no direct harm towards 
any individual implied in this research but consent for use of the authors work may be necessary. The journalists work is publicly shared and 
therefore there is no invasion or disregard for privacy. There are potential issues of copyright as they come from the NYT archive, of which I am 
a subscriber. Articles published before 1923 are legally considered in the public domain, however, the other two articles are still under 
copyright law. 
 
5.0 Researcher’s Experience & Position 
‘The suspicion of only finding what one sets out to find always lingers in the air’ (Hoey, 2001, p. 9) 
 
Challenges, Strengths & Weaknesses 
This project was a difficult undertaking, due in part to my inexperience in discourse analysis, but also to the incredibly rich and varied 
discourses that tango is enmeshed in. It was a fascinating and sometimes overwhelming journey. The amount of articles was much less than 
expected over a period of 110 years but far more work than anticipated and it was extremely hard to decide which articles to focus on in more 
detail. 
 
Conducting discourse analysis has allowed me to discover more nuances than previously suspected but has also revealed that so much more 
analysis could be done on these four articles than I have space to include here. Through my research I discovered many different approaches 
to discourse analysis and feel much more work is needed for me to find the best approach for these articles. This work has revealed a lot, but 
one issue was knowing what kind of language to use to describe some of the structural observations, as well as a proper understanding of how 
to deal with all the data a text supplies. I feel my contextual understanding of my research questions have been very well answered and have 
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led to new insights, but my work on critical discourse theory needs improvement. Indeed, Fairclough says this is an ‘interpretative art which 
depends upon the analyst’s judgement and experience’ (1995, p. 77). 
Creating a table summarizing keywords from the 110 years was very helpful in seeing how discourse has progressed historically and made it 
easier to see which articles can be considered as discourse events. 
An additional difficulty was in deciding upon which discourse planes were involved and what the dominant ideological standpoints were for 
each sample text. This process needs more refining. Fairclough comments that ‘ideology is most effective when its workings are least visible’ 
(1989, p. 85), and alas to me some remain still invisible. 
 
Another issue was my 20-year participation within tango as a musician and teacher, it gives me a certain bias which has impacted upon this 
work and is inherent in my research questions. This is not necessarily a bad thing but has meant that I may have had a more emotional 
reaction to some references in the articles than others might, leading me to interpretations that others might not have. However, this also 
gave me insights into certain references that may be missed by others, and that certain cultural codes of tango also position me differently 
from an anglophone with no experience. It became apparent that most of the NYT journalists are not participants in tango culture, as revealed 
in their discourse, and this lack of involvement within meaning making, practice and the Argentine ‘frameworks of interpretation’ (Hall, 2013, 
p. xix) means their discourse perpetuates cliches unknowingly. 
 
My choice of inductive logic, which aims to ‘establish limited generalizations about the distribution of, and patterns of association’ (Blaikie & 
Priest, 2019, p. 92) by way of descriptions of ‘characteristics and regularities’ (idem, p. 93) was a good foundation to start from, as it allows for 
unsuspected things to reveal themselves. The characteristics initially chosen were those of language relating to sensuality gained from 
personal experience within the field and the extensive background work I carried out that was not included here. The paradigm of 
interpretivism was fitting as I believe the tango world I know is ‘constituted from the meanings the participants produce’ (Blaikie & Priest, 
2019, p. 107) but in contrast, the analyzed newspaper discourse here is a mediatized tango world in which meanings are created by non-
participants and this has produced a conflictual discourse in tango’s identity, which I want to untangle and share. 
One of the reasons for choosing a post-structural approach was its inclusion of the ‘marginal, the excluded’ (Sarup, 1993, p. 100), of making 
invisible voices and ideas visible, and the belief that ‘no on system reveals the entire truth’ (Sarup, 1993, p. 91). I fully agree with this in 
general, and here it is clear to me that although critical discourse analysis is extremely fruitful, it is unable to give the whole picture for all the 
discourses surrounding tango. Not having the image of dance, not the sound of music, nor the feel of the embodiment of this art form does 
mean that much is missed out – in fact entire other essential discourses around tango are ignored – this obviously, is a big weakness in using 
CDA. Still, because much of the tango experience in the West is had through the mind, and through the media, the contributions towards 
research in unpicking complexities of power and cultural hegemony are very valid, helpful, and useful 
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6.0 Key Findings  
Q1 In what way is tango represented in the New York Times? 
 
This research has shown that tango has an over-simplified yet complex identity within the NYT discourse. It is presented as sensuous, dramatic, 
high energy, elegant, sexy, steamy, passionate, smooth, suave, decadent, sleek, abusive, male-dominated, powerful, virtuosic among others. 
Although much of this can be seen as positive, there remains doubt about the artistic value of this genre, with different authors expressing 
varying degrees of acceptance and judgement. Within cultural acceptance as a concept, there is the need to validate and consider equal 
alternative values and viewpoints. This does not yet seem to have truly or fully happened. But this is most likely due to the more superficial 
understanding of what tango means and what it really represents. The shocked religious tone has given way to a colourful decorative 
emotional and sensual one. 
Furthermore, it would appear too that the ‘commodification of romance’ with in the ‘mass markets of consumption’ (Illouz, 1997, p.26) have 
had a strong effect upon journalistic discourse and within the tango economy itself. Indeed when working with media, the content producer 
must also entertain the reader (Fairclough, 1995, p. 4). Sample 3 is a good example of the tension which exists between the tango producer’s 
desire to give more information and the journalists desire to entertain. 
There are multiple ideologies at play which show various layers of power, such as gender, identity, money, culture and nation which demand 
much more research. 
 
Q2 Has this representation changed over time? 
 
From the Table of Articles (p.10), one can observe several types of attitudes, starting with religious in the 1910-20s, to more factual in the 30-
40s, with more evocative writing from the 1960s onwards and an explosion from the 1980s, where references to sex and sensuality becoming 
extremely frequent. This ties into the new adoption of narrative journalism from the 1960s, which ‘added a specific form of emotional appeal, 
a validation of feelings and how they structure human experiences’ (Schmidt, 2019, p.8). In fact, a key feature is to ‘engage the imaginations of 
the readers, transporting them to unfamiliar places’ (idem, p. 106). The NYT, being an influential paper, can be considered a contributor in 
having constructed and mediated the ‘cultural norms, values and routines’ (Schmidt, 2019, p. 10) around tango discourse in the USA. 
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7.0 Conclusion and Outlook 
 
My research has been a mix of semiotic focusing on the ‘how of representation’ and discursive, on the ‘effects and consequences’ relating to 
meaning, power relation and identity construction (Hall, 2013, p. xxii). 
Several interesting points revealed themselves, one being the distinct lack of alternative discourses from an Argentinian point of view – in 
many cases the judgement always came from outside and made no reference to what tango means for Argentinians – the article with Mr.  
Orezzoli (Sample 3) implied more but was never voiced. The cultural hegemonies of Europe and the USA are obvious. 
As McManus discovered ‘The ongoing sexualization of the tango is thus articulated alongside a long history of colonial and post-colonial racial 
stereotypes’ (2013, p. 210) and ‘the underlying racial and gendered prejudices that such representations articulate remained largely unnoticed 
and rarely contested’ (McManus, p. 196). Which is still the case today. 
 
At the turn of the 20th century, Buenos Aires had a ‘terrible international reputation’ (Guy, 1990, p. 5) as being dangerous, full of sex trafficking 
into tango dancing slavery for European women. Due to colonialism, Argentina was an easy target for ‘vilification’ (idem, p. 13). It was viewed 
as ‘inferior and immoral’ (idem, p. 14). However, it’s identity also witnessed a paradox, known as either the ‘Paris of South America’ or ‘Sin 
City’ (idem, p. 37). So, these conflicting identities were embedded into the reception of tango and therefore also in how it was reported in the 
NYT. In reference to minorities, or those from different ethnic origins, the media tends to construct a ‘narrow and generalized version’ of 
events which are often ‘restricted and stereotypical’ (Hodkinson, 2017, p. 225).  
 
Hall remarks that ‘representation functions… more like the model of a dialogue’, for which however, we need shared cultural codes (2013). It is 
precisely this aspect which seems to be missing where meaning in tango ends up as ‘an unequal exchange’ (Hall, 2013, p. xx) due to a certain 
lack of cultural understandings framed by varied interpretations of the different world views. The anglophone world has not yet learned how 
to translate tango culture more meaningfully. It would also seem that they use tango culture for different things than Argentines do. Indeed, 
Fairclough comments ‘the possibilities for miscommunication (between people) are ample’ (1989, p. 48). 
 
As Hall asks, ultimately then, is this tango discourse an ‘effective exchange’? (Hall, 2013, p. xxvi)  
While the ‘erotic’ discourse typifies Argentines into certain ideological and cultural constraints, it has also led to the explosive development of 
the tango tourist industry which brings a lot of money into Argentina and helps tango artists make a living, thereby contributing to its 
continuation and taking it off the endangered cultural list. It was even ratified by UNESCO in 2009 as part of the ‘Intangible Cultural Heritage of 
Humanity’ so it is in many ways a success story (https://ich.unesco.org/en/RL/tango-00258). 



 33 

It could be argued that part of what keeps tango attractive to westerners is its lack of transparency, frequent reference is made to the myth of 
tango by both Argentines and others, seemingly keeping the center hidden from view. 
However, this dissonance between lived experience of tango and the representation of tango ultimately contains it within discourses which 
don’t seek full cultural understanding and weaken the cultural value placed upon it – we have much more to learn from this genre that would 
enrich North-South relations and teach us about creativity and resilience, which are two fundamental aspects of tango that are regularly 
ignored by newspapers like the NYT. 
Critical discourse analysis has proven to be very fruitful within tango research, and little has been done on this yet, so it opens up a new branch 
of research into this genre. However, including video content analysis would render such media-tango research much more complete. 
 
7.1 How could this be expanded as a thesis project? 
 
There is much scope for this to be expanded into a thesis project by increasing the number of articles analyzed, as well as using a wider range 
of analysis and methods from the aforementioned discourse theorists including work on newspapers by van Dijk (such as diagram below). 

 
Figure 3. Taken from Victor et al (2018, p. 27). 
 
It would be extremely interesting to have the space to go more deeply into intertextual links, relationships between different discourse stands, 
schematic views and other structural aspects. From a linguistic point of view being able to explore more aspects of language such as 
metaphors, language relating to ideologies and power, and grammatical aspects like lexical cohesion would be beneficial. 
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Additionally, being able to include wider range of newspaper articles from the UK, France, Japan, and Argentina to get a much more complete 
view of the discourses surrounding tango and how they interlink (or not) and contrast with the anglophone ones would reveal much. And 
finally further exploration of post-structuralism and how that is expressed and functions within tango discourse as well as deeper investigation 
of gender – which is apparent within many of the texts I looked at but was not included in this research. 
 
Getting more data would also allow for a quantitative analysis of the frequency of certain words, terms or other types of repetitions and ability 
to discern what the cumulative effects of that may be (Jäger & Maier, 2009). I would also include all the data I found during my background 
research to place these discourse strands into their various interacting larger contexts. 
 
One aspect of post-structural thought inspired by Foucault, is ‘his claim that every exercise of power is accompanied by or gives rise to 
resistance (which) opens a space for possibility and freedom in any context’ (Flynn, 2003, p. 36). Being able to take this further would allow 
exploration of perhaps why tangueros insist upon the myth of tango. Another that could encourage new insights would be to pursue a line of 
through relating to ‘the possibilities and potentialities of desire’ following work by Deleuze, Guattari and on the importance of emotions by 
Lyotard (Sarup, 1993, p. 95). 
 
From the sociological point of view including more theory from Hall about representation would contribute more depth and his ‘circuit of 
culture’ is something I would like to explore. 

  Figure 4. Taken from Hall (2013, p. xviii). 
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